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Premier Toccatina*

* A toccatina is a short toccata (display piece).  
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Use with Unit 8, pages 66–67.
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Sonatina in G Major
(First Movement)

Jean Théodore Latour 
(1766–1837)

(Acoustic piano tracks only)
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7

&

?

#

#

c

c

œ

3
œ

Œ

F

Allegro

œ
œ œ

œ

œ

5

œ

1

œ

3

œ

œ

5

œ

1

œ

2

œ

.˙ œ

2

œ

œ

5

œ
œ

œ

œ

œ
œ

œ

œ
œ œ

œ

œ

5

œ œ œ

œ

œ
œ

œ

&

?

#

#

4

r

œ

3

œ

2

œ œ œ œ œ œ
œ

˙

5

Ó

œ

5

œ œ

œ

œ

5

œ
œ

œ

œ

œ œ œ

f

˙ œ œ œ
œ

œ

5

œ
œ

œ

œ
Œ

&

?

#

#

7

œ

2

œ œ
œ œ

1

œ

3

œ

2

œ

œ
œ

3
5

Œ

˙

˙

1
5

œ œ œ œ œ œ

5

œ

œ
œ

1
3

œ
œ

œ
œ

Œ

p

œ

3

œ œ
œ

œ

1

œ œ
œ

œ

5

Œ

œ

1

Œ

&

?

#

#

10

œ

4

œ œ œ

3

œ

1

œ œ
œ

œ

1

Œ

œ

3

Œ

œ

4

œ œ
œ œ œ œ

œ

œ
Œ

œ

Œ

œ

2

œ œ œ œ œ

5

œ

˙

1

œ

5

œ
œ

œ

œ

3

œ

2

œ œ
œ

Sonatina in G Major
(First Movement)

Thomas Attwood 
(1765–1838)
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Museum Masterpieces              

10 Piano Solos Inspired by Great Works of Art
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Includes  
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Rain
PhiladelPhia MuSeuM of arT

In Rain (1889), the Dutch painter  
Vincent van Gogh (1853–1890)  

captures the bleak mood of rain falling 
on the wheat fields of southern France, 
where he was living at the time . Van 

Gogh’s distinctive use of brushstrokes and  
textures creates a unique mood in each of 
his paintings . In Rain, he uses diagonal 

slashes of paint to create the rain .  
(Music: page 24)

Portrait of Adele Bloch-Bauer I
neue galerie, new york

The commissioned painting Portrait of Adele  
Bloch-Bauer I (1903–1907) is a prime example of the  
“Byzantine” or “Golden” period of Austrian artist  

Gustav Klimt (1862–1918) . In this work, oil, silver,  
and gold leaf are used on canvas, and the shimmer of  
the gold creates a magical effect . The story of how  

this painting made its way from Vienna to New York is 
captured in the movie Woman in Gold. (Music: page 26)

14

At Sea
herMiTage MuSeuM, SainT PeTerSBurg

Albert Edelfelt (1854–1905) was one of  
the first Finnish artists to be recognized  

internationally . At Sea (1883) is one of the finest 
works representing the school of Realism in art, 

which focused on evocative scenes of  
everyday life . (Music: page 10)

The Oregon Trail
BuTler inSTiTuTe of aMerican arT, youngSTown, ohio

Albert Bierstadt (1830–1902) was a German-American painter best known 
for his works depicting the American West . The Oregon Trail (1869) uses the  

distinctive landscape-art style called Luminism . This technique, popular among 
American artists from 1850 to 1870, uses invisible brushstrokes to create a  

luminous golden lighting effect . (Music: page 8)

15

Feeding the Ducks
allen MeMorial arT MuSeuM, oBerlin, ohio

In Feeding the Ducks (1895), American-born Mary Cassatt 
(1844–1926) captures the delightful mood of a day on the 

water . Cassatt, one of the first women artists to receive  
major recognition, was mentored in the Impressionist style 
by the great artist Edgar Degas . In Feeding the Ducks, she  

was also inf luenced by the printmaking style of  
Japanese artists . (Music: page 22)

Napoleon Crossing the Alps
MuSée naTional du châTeau de MalMaiSon,  

rueil-MalMaiSon, france

In Napoleon Crossing the Alps (1801), Jacques-Louis 
David (1748–1825) depicts the famous leader on 

horseback . It is one of five similar paintings of  
Napoleon that the great French painter executed  

in his Neoclassical style . (Music: page 17)

Butterflies
MuSeuM of Modern arT, new york

Butterf lies (1910) is one of several depictions of  
butterf lies by the French Symbolist artist Odilon Redon 
(1840–1916) . Before 1900, Redon had painted mostly  
in black and white; after 1900, he took a dramatic turn 
into the world of color . He celebrated nature’s beauty  

in the intricate details of delicate shells and  
beautiful butterf lies . (Music: page 20)

1313

Tiger in a Tropical Storm
naTional gallery, london

Self-taught, Henri Rousseau (1844–1910) was 
known as a Naïve or Primitive artist . In his 1891 painting 

Tiger in a Tropical Storm (also known as Surprised!),  
Rousseau conveys the intensity of the moment a tiger 
prepares to pounce on its prey . Although Rousseau 

never left his native France, his vivid imagination led to 
many depictions of the jungle . (Music: page 4)

A Maratha Hunting Party
PrivaTe collecTion

Edwin Lord Weeks (1849–1903) was born in Boston  
to an aff luent family . He traveled and painted throughout 

the world, but his paintings of Indian and Moroccan scenes 
are among his most famous . A Maratha Hunting Party (1887)  
depicts an Indian hunting party with its colorful procession  

of men and elephants . (Music: page 6)

The Swing
MuSée d’orSay, PariS

The Swing (1876) by Pierre-Auguste Renoir (1841–1919) 
was painted in the Musée de Montmartre gardens, where 

Renoir had rented a cottage to be close to the subjects of his 
paintings . Renoir was one of the most inf luential artists of the 
Impressionist style . In this work, his use of light contributes to  

a carefree mood with dapples of sunlight dancing and  
shimmering on the canvas . (Music: page 2)
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The oregon Trail
collecTion of BuTler inSTiTuTe of aMerican arT, youngSTown, ohio 

arTiST: alBerT BierSTadT (1830–1902)

Art: page 14

Catherine Rollin

Optional Duet Accompaniment (Student plays one octave higher.)

for Olivia and Madison Weakland
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Tiger in a TroPical STorM
collecTion of naTional gallery, london 

arTiST: henri rouSSeau (1844–1910)

Art: page 13

Catherine Rollin

Optional Duet Accompaniment (Student plays as written.)

for Emma and Mia Asayama-Stoloff
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* Play the staccatos with a “sticky” detached touch.
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a MaraTha hunTing ParTy
PrivaTe collecTion 

arTiST: edwin lord weekS (1849–1903)

Art: page 13

Catherine Rollin

Optional Duet Accompaniment (Student plays one octave higher.)

for Alexander Weiner
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The Swing
collecTion of MuSée d’orSay, PariS 

arTiST: Pierre-auguSTe renoir (1841–1919)

Art: page 13

for Marilyn Slenk

Catherine Rollin

Optional Duet Accompaniment (Student plays as written.)
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rain
collecTion of PhiladelPhia MuSeuM of arT 

arTiST:  vincenT van gogh (1853–1890)

Art: page 16

Catherine Rollin

Optional Duet Accompaniment (Student plays one octave higher.)

for Kevin Chance
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17Art: page 15

naPoleon croSSing The alPS
collecTion of MuSée naTional du châTeau de MalMaiSon,  

rueil-MalMaiSon, france 
arTiST: JacqueS-louiS david (1748–1825)

Optional Duet Accompaniment (Student plays one octave higher.)

Catherine Rollin

for Sam Ecoff
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* Student does not use the pedal with duet.
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BuTTerflieS
collecTion of MuSeuM of Modern arT, new york 

arTiST: odilon redon (1840–1916)

Art: page 15

Catherine Rollin

Optional Duet Accompaniment (Student plays one octave higher.)

for Charlotte Meier
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aT Sea
collecTion of herMiTage MuSeuM, SainT PeTerSBurg 

arTiST: alBerT edelfelT (1854–1905)

Art: page 14

Optional Duet Accompaniment (Student plays one octave higher.)

Catherine Rollin

for Sophié and Pierre van der Westhuizen and family
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Alexander Pushkin  
at the Seashore

sTaTe russian museum, sainT PeTersburg

Alexander Pushkin at the Seashore (1896)  
is one of finest works by Russian artist  

Leonid Osipovich Pasternak  
(1862–1945) . Although he created  

the painting before 1900, Pasternak already 
referred to himself as an Impressionist .  

Pushkin, depicted in the painting, was a  
beloved Russian poet . The expansive sea  
and Pushkin’s gaze evokes a hopeful and  

idealistic spirit . (Music: page 26)

View of Le Crotoy  
from Upstream 

deTroiT insTiTuTe of arTs

In View of Le Crotoy from Upstream (1889), 
Georges Seurat (1859–1891) uses  
Pointillism—a style in which the entire  

painting consists of tiny dots (points) that  
form a complete and serene work . Seurat,  

who is well known for developing this  
Neo-Impressionist technique, was highly  

inf luenced by the work of scientific  
theorists regarding how the human eye  

experiences the mixing of light and colors .  
(Music: page 24)

14

Little Blue Horse
saarland museum, saarbrüCken, germanY

Franz Marc (1880–1916) was a German Expressionist 
painter . He became increasingly fascinated with using  
unexpected color choices and also integrating Cubist  

inf luence into his art . His many depictions of animals  
painted in bright colors included several different “Blue 

Horse” works . Little Blue Horse (1912) is the most innocent, 
playful, and childlike of these canvases . (Music: page 8)

A Prairie Picnic Disturbed by 
a Rushing Herd of Buffalo

JoslYn arT museum, omaha, nebraska

George Catlin (1796–1872) was an American artist 
known for paintings that depict life in the American 
West . A Prairie Picnic Disturbed by a Rushing Herd of  

Buffalo (1854) captures an actual event . In the scene, 
Catlin and his two companions are caught unaware by 
the stampeding buffalo, interrupting a pleasant picnic  

on the Missouri River . (Music: page 10)

Poet on a Mountaintop
The nelson-aTkins museum of arT, kansas CiTY

Poet on a Mountaintop (ca . 1500) is a revered work of  
the Chinese artist Shen Zhou (1427–1509) . It represents  
the Ming Dynasty value of living in harmony with nature .  
On the left side of the painting is a poem by the artist that  

captures this philosophy . It is translated below . (Music: page 6)

White clouds sash-like wrap mountain waists,
The rock terrace flies in space distant, a narrow path.  

Leaning on a bramble staff
far and free I gaze, To the warble of valley brook

I will reply, whistling. 

15

Fishermen at Sea 
TaTe briTain, london

In Fishermen at Sea (1796), the English Romantic artist 
Joseph Mallord William Turner (1775–1851)  

captures the power of nature alongside the vulnerability 
of human beings . Through his use of light and dark,  
Turner creates a dramatic scene where one can feel  
the waves crashing against the small boat carrying  

the fishermen . (Music: page 17)

Asbury Park South
PrivaTe ColleCTion

American artist Florine Stettheimer (1871–1944) 
created her own unique, modern style . She promoted  

literary, musical, and visual artworks of her  
contemporaries and was a social activist . Asbury Park  
South (1920) is infused with Stettheimer’s colorful  
palette—bright shades of yellow and orange that  
bring to life the fun and whimsy of this famous  

New Jersey boardwalk . (Music: page 20)

Wheatfield with Crows
van gogh museum, amsTerdam

Wheatfield with Crows (1890) was painted by 
Vincent van Gogh (1853–1890) during 

the last year of his life, and it might have 
been the Dutch artist’s final work . With 

stark black crows f lying over golden  
wheatfields, it has a haunting quality of 

loneliness, but also infinite beauty .  
(Music: page 22)

1313

The Cellist
PrivaTe ColleCTion

The Cellist (1909) captures the melancholy mood often 
associated with the works of Italian artist Amedeo 

Modigliani (1884–1920) . Although he was friends 
with many inf luential artists, Modigliani forged his 

own path stylistically and was well known for  
distinctive portraits and sculptures . Dying in poverty 
at the age of 35, Modigliani became one of the most 

beloved and collected artists of the early  
20th century . (Music: page 2)

Rush Hour, New York
naTional gallerY of arT, washingTon, d.C.

Max Weber (1881–1961) was a Polish-born artist 
whose family settled in Brooklyn, New York, when 

he was 10 years old . Rush Hour, New York (1915), 
one of his earliest and finest paintings, represents the 
inf luence of both Futurism and Cubism . It captures 

the frenetic pace of New York streets along with the 
emerging world of mass transit trains and subways . 

(Music: page 4)
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liTTle blue horse
ColleCTion of saarland museum, saarbrüCken, germanY 

arTisT: franZ marC (1880–1916)

Art: page 14

Catherine Rollin

for Joshua Pifer
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4 Art: page 13

rush hour, new York
ColleCTion of naTional gallerY of arT, washingTon, d.C. 

arTisT: max weber (1881–1961)

Catherine Rollin

for Viva and Magnolia Elenzil
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6 Art: page 14

PoeT on a mounTainToP
ColleCTion of The nelson-aTkins museum of arT, kansas CiTY 

arTisT: shen Zhou (1427–1509)

Catherine Rollin

for Sherri Hopeman
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The CellisT
PrivaTe ColleCTion 

arTisT: amedeo modigliani (1884–1920)

Art: page 13

for Jackie Sharp

Catherine Rollin

Museum Masterpieces, Book B • (LE/EI) 48635

Museum Masterpieces, Book B • (LE/EI) 48635
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* Play the staccatos with a gentle release.

*

26 Art: page 16

alexander Pushkin aT The seashore
ColleCTion of sTaTe russian museum, sainT PeTersburg 

arTisT: leonid osiPoviCh PasTernak (1862–1945)

Catherine Rollin

for John and Cinder LeDell
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*

* Play the eighth notes in a long-short pattern.

20

asburY Park souTh
PrivaTe ColleCTion 

arTisT: florine sTeTTheimer (1871–1944)

Art: page 15

Catherine Rollin

for Kenneth Myers
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*
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* Suggested LH finger pedaling: ** Play the grace notes very lightly and slightly before the beat.&
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œ
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œ
œ
œ œ

œ
œ

œ
œ
œ

etc.

22

wheaTfield wiTh Crows
ColleCTion of van gogh museum, amsTerdam 

arTisT: vinCenT van gogh (1853–1890)

Art: page 15

Catherine Rollin

for Jack Naglick
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Fast, in a strict galloping rhythm

p RH

LH

The thunder of approaching buffalo
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a Prairie PiCniC disTurbed bY a  
rushing herd of buffalo

ColleCTion of JoslYn arT museum, omaha, nebraska 
arTisT: george CaTlin (1796–1872)

Art: page 14

Catherine Rollin

for Edward Varela

Museum Masterpieces, Book B • (LE/EI) 48635

Museum Masterpieces, Book B • (LE/EI) 48635
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* Suggested LH finger pedalling for mm. 1–4, 109–110, and 113–114: ? œ
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œ
œ
œ
‰ Œ etc.
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Primo

Eiffel Tower Waltz

Copyright © 2020 by Alfred Music
All rights reserved.

Catherine Rollin

Commissioned by the Lancaster Music Teachers Association, 
Lancaster, Pennsylvania, in celebration of their 50th anniversary
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Copyright © 2020 by Alfred Music
All rights reserved.

Eiffel Tower Waltz
Catherine Rollin

Commissioned by the Lancaster Music Teachers Association, 
Lancaster, Pennsylvania, in celebration of their 50th anniversary
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Additional New Alfred Music Publications Since March 2019

METHODS
Alfred’s Basic Piano Library: Popular Hits  

(Arr. Gerou)
Level 6  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 48260

Premier Piano Express: Repertoire  
(Alexander, Kowalchyk, Lancaster, McArthur, Mier)
Book 1  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 48630 
Book 2  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 48631 
Book 3  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 48632 
Book 4  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 48633

Piano 101: Notespeller (Kowalchyk/Lancaster)
Book 1  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 48031

SUPPLEMENTARY COLLECTIONS
Character Pieces in Romantic Style (Mier)  

Book 3 (LI/EA) . . . . . . . . . . . . . . . . . . . . . . . . . 48653
One of a Kind Solos (Rossi)

Book 5 (LI)  . . . . . . . . . . . . . . . . . . . . . . . . . . . . .48595
Piece by Piece (Gerou)

Book A (EE) . . . . . . . . . . . . . . . . . . . . . . . . . . . .37729 
Book B (E) . . . . . . . . . . . . . . . . . . . . . . . . . . . . .37730 
Book C (LE) . . . . . . . . . . . . . . . . . . . . . . . . . . . .37731

RECITAL SUITES
Adventures in Yellowstone (Labenske) (I)  . . . .48701
Autumn Sketches (Mier) (I/LI) . . . . . . . . . . . . . . 48032
Bermuda Islands (Martocchio) (I) . . . . . . . . . . . .47928
Blue Ridge Mountains (Wells) (I)  . . . . . . . . . . . .48702
Great Smoky Mountains (Mier) (I) . . . . . . . . . . 48700
Spring Promises (Alexander) (LI)  . . . . . . . . . . . 48033
Summer Scenes (Bober) (LI)  . . . . . . . . . . . . . . . 48034
Winter Illuminations (Rossi) (LI)  . . . . . . . . . . . . .47927

SHEET SOLOS
Variations on Arkansas Traveler (Sallee) (LI) . . . . 48654

DUETS & ENSEMBLES
Five-Star Ensembles (Alexander)

Book 1 (EE/E). . . . . . . . . . . . . . . . . . . . . . . . . . .47919 
Book 2 (E). . . . . . . . . . . . . . . . . . . . . . . . . . . . . .47920 
Book 3 (LE). . . . . . . . . . . . . . . . . . . . . . . . . . . . .47921

Jazzin’ Americana for Two (1p, 4h) (Rossi)
Book 3 (I/LI)  . . . . . . . . . . . . . . . . . . . . . . . . . . . .46913 
Book 4 (LI/EA)  . . . . . . . . . . . . . . . . . . . . . . . . . .46914

Londonderry Air (1p, 4h) (Arr. Bober) (LI)  . . . .48670
Take Five (2p, 8h) (Arr. Bober) (LI) . . . . . . . . . . .48593
Theme and Variations on Shenandoah  

( Cl, Perc, Pno) (Kowalchyk/Lancaster) (LI)  . . . 48655
You’ll Be Back (2p, 8h) (Arr. Bober) (LI). . . . . . .48594

MASTERWORKS
Granados: Allegro de Concierto, Op. 46  

(Ed. Kuehl-White) (A). . . . . . . . . . . . . . . . . . . . .47909
Ibert: Le vent dans les ruines 

(Ed. Roberts) (EA)  . . . . . . . . . . . . . . . . . . . . . . .47772
Mozart: Piano Sonatas, Vol. I 

(Ed. Gordon) (LI/A)  . . . . . . . . . . . . . . . . . . . . . 46908
Soler: Sonata in D Major

(Ed. Kuehl-White) (EA)  . . . . . . . . . . . . . . . . . . .47910

CLASSICS FOR THE DEVELOPING PIANIST
Study Guide Book 4 (Clarfield/Lehrer) (EA)  . . .48591

POPULAR & JAZZ
10 for 10 Sheet Music: Pop Chart-Toppers  

(EP)  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .47889
2019 Greatest Pop & Movie Hits (EP) . . . . . . .47956
Jazz Standards (Arr. Springer) (EP)  . . . . . . . . . . 47912

SACRED
2019 Greatest Christian Hits (Arr. Labenske)

(EP)  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .47856
Hymns of The Church (Arr. Bascom) (EA) . . . . . 47911
Sacred Performer Series

A Baroque-Style Christmas (Arr. López) (EA). . .47771
Be the Church (Arr. Mendoza) (EA) . . . . . . . . .47784
A Call to Heaven (Arr. Bober) (LI/EA)  . . . . . . .47848
Holy, Holy, Holy (Arr. Phemister) (LI)  . . . . . . . .48597
Joyful Hymn Solos (Arr. Johnson) (LI/EA) . . . .46211
Music for the Church Year (Arr. Dillon) (LI/EA) . . . 47847

Worship Essentials: Praise and Worship
 (Arr. Tornquist) 
Preludes for Worship (LI/EA)  . . . . . . . . . . . . . . 47913
Offertories for Worship (LI/EA)  . . . . . . . . . . . . 47914
Postludes for Worship (LI/EA)  . . . . . . . . . . . . .47915

CHRISTMAS 
Christmas Treats & Treasures (Arr. Rollin)

Book 4 (EI/I) . . . . . . . . . . . . . . . . . . . . . . . . . . . 48027
Book 5 (I/LI)  . . . . . . . . . . . . . . . . . . . . . . . . . . . 48028 

Grand Duets for Christmas (Arr. Bober)
Book 4 (EI)  . . . . . . . . . . . . . . . . . . . . . . . . . . . . 48029

Jazzin’ Up Christmas (Arr. Springer)
Book 1 (EE). . . . . . . . . . . . . . . . . . . . . . . . . . . . 48025
Book 2 (E/LE) . . . . . . . . . . . . . . . . . . . . . . . . . . 48026

POPULAR PERFORMER
Christmas Carols (Arr. Hatch) (EA) . . . . . . . . . . .47959


