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Etudes Matter: Etudes from Different Periods for Early Advanced Pianists

Obtaining a complete technique is an indispensable part of becoming an excellent
pianist. Having a complete technique allows a performer to maintain freedom of
interpretation, keep their quality of performance consistent, and present music without
obstacles.

The history of etudes and exercises can be traced back to the eighteenth century.
Many composers composed etudes or piano exercises for pianists to develop their
technique, but many of these works are more appropriate for advanced performers. It
goes without stating that the establishing a technical foundation at the beginning stages of
learning is essential. Consequently, it is important for teachers to identify appropriate
exercise to improve and develop a student’s technique at any level.

My poster will compare technical exercises and etudes from different generations,
which can be used for students in the early advanced level. The etudes I chose include 24
Etudes, Op. 29 by Henri Bertini (1798-1876), 25 Melodious Studies, Op. 45 by Stephen
Heller (1813-1888), 12 Etudes, Op. 39 by Edward MacDowell (1860-1908), and the Easy
Etudes by David Rakowski (1958). In order to suggest the level for each technical
exercise, | have used the repertoire requirement in the Royal Conservatory of Music
Certificate Program (2015) as guidance.

I hope to provide teachers with more selections for their students in order to set a

strong foundation for their technique as it develops.
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