
…for me the greatest
contribution of the pedal to 
piano playing lies in how its 
use can enrich the sound of 
the instrument by freeing 
overtones. Lifting the
dampers allows for
sympathetic vibrations of
all the strings, adding
resonance to the sonority.”

Boris Berman,
Notes from the Pianist’s Bench

…little has been written, said, 
or taught about the use of 
the pedal…while we can and 
should learn, by listening, 
which e�ects are preferable 
and whether the desired 
e�ects are realized or not, 
the ear alone can not teach 
us specific methods and 
means by which these 
e�ects are obtained.”
Karl Ulrich Schnabel,
Modern Technique of the Pedal

I. Maximizing Resonance
 A. At the beginning of a piece
 B. After pauses
 C. After staccato
 D. After a sudden increase in volume
 E. When the upbeat is part of the following
     harmony
 F. Arpeggi and grace notes
 G. Vibrating pedal

II. Partial Pedaling
 A. Quarter Pedal ¼
 B. Half Pedal ½
 C. Three-Quarter Pedal ¾

III. The Forte-Piano

IV. The Staccato Pedal

V. Chopin’s Pedaling
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Balancing Clarity
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 Pedaling:  Musical Examples

Beethoven, Op. 31 No. 2,  
2nd movement

Beethoven, Op. 31 No. 2,  
1st movement

Beethoven, Op. 57,  
1st movement

Schumann, Op. 2 No. 12

Brahms, Op. 39 No. 5

Beethoven, Op. 26,  
3rd movement
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Beethoven, Op. 31 No. 3,
2nd movement
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Beethoven, Op. 73,
1st movement

Brahms, Op. 15,
1st movement

Tchaikovsky, Op. 23,
2nd movement

Beethoven, Op. 14 No. 1,
1st movement
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Chopin, Op. 26 No. 2

Schubert, D. 760, 
1st movement

Schubert, D. 780, No. 6

Chopin, Op. 38

Beethoven, Op. 13,
1st movement
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Chopin, Op. 53

Chopin, Op. 18

Interpreting Chopin’s Notational Markings by Seymour Bernstein, pp. 20-21 & 58, by permission


