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• What is UDL? 
o We all have an uneven distribu<on of skills and abili<es 
o More robust learning is offered to a more diverse student body if: 

§ Offering mul<ples means of  
• Engagement, Representa<on, and Ac<on/Expression 

§ For more informa<on: udlguidlines.cast.org 
• Example: Teaching swing eighth notes by rote:  

o Mul<ple means of  
§ Representa<on: nota<on, chan<ng, eurythmics,  
§ Ac<on/Expression: tapping, chan<ng, piano 

• Most jazz methods intended for intermediate to advanced student 
o Intermediate to advanced technique, theory, and note reading expected 

• Elementary jazz methods expect  
o mid elementary (~method level 1-2) technique, theory, and note reading 

• Informal introduc<on to concepts can give opportunity for students to learn via osmosis 
• Differing priori<es of jazz vs tradi<onal piano pedagogy 

o Jazz 
§ Differing/More Advanced Music theory 

• Aural and prac2cal applica2on 
§ Comfort exploring crea<vely  

• (Confining crea<ve op<ons can liberate crea<ve comfort) 
o Tradi<onal Piano Pedagogy 

§ wri4en/analy2cal applica2on of music theory 
§ Note Reading  
§ Technique 

• Teaching conven<onal concepts and skills found in tradi<onal piano pedagogy in the 
context of jazz 

• Including reinforcement of the differing priori<es in jazz such as: 
§ Aural skills, transposi<on, rhythmic security, and comfort improvising, 

Introducing different jazz harmonic progressions, styles and pa[erns 
Exercises used: 
 Improvisa<on: ii-V-I 
 Call and Response: ii-V-I 
 Repertoire:  tribute to one note samba, blues 
 Guided Listening 
 
 



Bibliography 
 

• Aebersold, Jamey. Volume 1: How to Play Jazz and Improvise. New Albany, IN: Jamey 
Aebersold Jazz, 1992. 

• Aebersold, Jamey. Volume 2: Nothin' But Blues: Jazz and Rock. New Albany, IN: Jamey 
Aebersold Jazz, 1992. 

• Aebersold, Jamey. Volume 3: The II/V7/I Progression: The Most Important Musical 
Sequence in Jazz.  

 New Albany, IN: Jamey Aebersold Jazz, 1992. 
• Aebersold, Jamey. Volume 24: Major and Minor. New Albany, IN: Jamey Aebersold Jazz, 

1992. 
• Aebersold, Jamey. Volume 54: Maiden Voyage: Fourteen Easy-to-Play Jazz Tunes. New 

Albany, IN: Jamey Aebersold Jazz, 1995. 
• Baumgartner, Eric. 2002. JazzabiliAes, Book 1 - Book/CD. The Willis Music Company. 
• CAST.“The UDL Guidelines” udlguidelines.cast.org. 2018. h[p://udlguidelines.cast.org. 

Accessed December 20th, 2021. 
• Coker, Jerry. Complete Method to Improvisa<on. Miami, FL: Warner Bros. Publica<ons, 

1991. 
• Coker, Jerry, Jimmy Casale, Gary Campbell, and Jerry Green. PaIerns for jazz: For treble 

clef instruments. Van Nuys, CA: Alfred Music, n.d.  
• Mantooth, Frank. Voicings for Jazz Keyboard. Milwaukee, WI: Hal Leonard Corpora<on, 

1986. 
• Norton, Christopher. American Popular Piano. Novus Via Music Group Incorporated. 
• Russell, George. Lydian Chroma<c Concept of Tonal Organiza<on. Fourth edi<on. 

Brookline, MA: 
 Concept Publishing Company, 2001. 

• Siskind, Jeremy. Jazz Piano Fundamentals. New York, NY: Oxford University Press, 2016. 
• Sowash, Bradely. 2006. That’s Jazz: Book One. Neil A. Kjos Music Company. 

 
 


