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Accompaniment Patterns

Sonata No. 1, mvt. 2

Broken Triads

Adagio

13

Adagio in f minor
Sonata No. 2, mvt. 3

Minore
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Alberti Bass

Andante

vy

T o 3 ®

! T —— —

P‘P‘ffE

=
]

| N I S S S S S S S S S|

-

| —— —

T

-

"-r ol 2

ol 2

r )0
I | —

.

- _® ®_® o _»
. | - | ) — | | - FITI
ﬁl’l\l?\ll’\l\
5

1 bt

o

I

Andante from Sonata No. 7

(slow tempo)

Sonata No. 4, mvt. 1 (Minore)

(moderate tempo)
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Sonata No. 4, mvt. 2
(fast tempo)
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Repeated Note Figures

Alberti/Contrapuntal
Sonata No. 2, mvt. 1
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Sonata No. 1, mvt. 1
Rondeau in C Major



Cantabile Phrasing & Phrase Direction

Basic Phrase Structures

Andante from Sonata No. 7

Vauban No. 51
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Phrase Arrival and Resolution
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Sonata No. 4, mvt. 1 {

Extended Phrases & Slow Movement
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Adagio in f minor

Adagio
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Acrobatics

Coordinated Gesture Variety
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Rondeau in C Major

Double Thirds & Sixths
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Sonata No. 2, mvt. 1
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Sonata No. 2, mvt. 2
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Adagio in f minor

Rondeau in C Major
Sonata No. 1, mvt. 1
Sonata No. 2, mvt. 3

Octaves

Adagio in f minor
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Sonata No. 6, mvt. 1 — Coming Soon in Volume 2!

Andante from Sonata No. 7

Sonata No. 5



Form Structure and Basic Harmonic Progressions
Sonata No. 1, mvt. 3

(Allegretto) Vauban No. 4
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Ornamentation and Improvisation

Sonata No. 2 in G minor

(Grazioso) Vauban No. 11
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Where to get the score:

MUSIC by MIC | Subito Music:
BLACK CUMPUSE§ https://www.subitomusic.com/product/music-by-black-composers-

JOSEPH BOLOGNE A .
CHEVALIER DE SAINT-GEORGES :h-‘ N 1 0seph—bo10gne—complete—keyboard—works—volume— 1/

Complete Keyboard Works
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